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damp the string with finger, just at the beginning of the string, remain seated

]
XA
I plucked harmonie: pluck the string with thumb while damping with an other
I finger (try to obtain the high marked harmonic). Pluck the part of the string that
_1: is before damper, remain seated
pont.
F:
- pluck the string: always before dampers, remain seated. For lower register
#—— strings: “pont.” refers to the real beginning of the string (steel core, before

copper windings start), while “ord.” refers to the a comfortable portion of the

- string to pluck (with copper winding)

E scrape the string with nail, always fast gestures except 26/27 and 46 where the

gesture 1s slow
.‘.

vocal source: pronounce the phonemes, almost singin

o.

e}

Very delicate and fragile

Breathe In

V

J——o

vocal source: just breathe in with the mouth positioned as to blow out a candle
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ad libitum 3
1
. subtle hidden and fragile, may be longer then written following the natural breathing.
2" Ty to perform the written pitch even if it is hard, otherwise, wistle one octave lower
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