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prepared note, press the key as usual
(the adhesive tape brings down the pitch 1/2 tone ca.)

press the key slowly avoiding that the hammer hits the strings

pluck the string (with a medium hardness plectrum or with nail)

damp the strings with finger
The damping position may be indicated separately on the score
(1.e. position A or B)

scratch the string with nail

natural harmonic: skim the string corresponding to the lowest
written note in order to obtain the marked harmonic

hit the string (or the plug of rubber) with fingertip

modulate the pedal's release as indicated

Una Corda pedal

sostenuto pedal (Pedale Tonale)



PREPARATIONS

place adhesive tape (Leukosilk
b Green") along the indicated strings
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over the full lenght. The lower FF#5

ilf

must be partially covered so to
detune it a 1/4 of a tone lower

place a plug of rubber (white pencil eraser or equivalent) between
the lowest two strings to damp them both. Place the eraser close to
the beginning of the strings and before the dampers. The sound
produced by hitting the keys should be low, deep and meaningful

place a small plug of rubber (white pencil eraser or equivalent)
between the two strings in order to obtain the 3rd major harmonics

X NAN 7




a Sabrina Carazzo

15
o)
i |
(an ) ‘ i
ANV T
e) \
l
|
Marco Momi 2 :
|
. P’ 4 t
TRE NUDI Piano { (g +
\N3V, ;
Q) |
|
l
do ] 1
—e): 8 }
\=Z 1
L >
PT T
J =114 unfocused ‘
' ! 43 — 32— —3:2—
=
o o
\
|
: o ®
% -
|
\ - -
\
\ P —pp
\
\
|
\
|

|
Ped. | Ped. | Ped.

k)
suddenly centered
4 £ -
15 ! b Q .
4_#1_#- i _ ; # Em ¢ -
(Ho——r—5— —° ¥ = e 1 = %
\\!_)\} ] % < l/_' ]
mp mp dry! p pPp
»p
3 () ‘r J F as an upbeat
’ B — ; R >
7@ \ ﬁ'“ﬁ.‘] e o N e — ] —
DI S 4 & [ o}
& —F : = e
f — = 7 7 ) o hﬂ
m
| mp dry!
\
x
_‘\': L Ll Ll 3 Ll i
\ £ 7 %
|




tense!

L |

o

Jp

glacial
5
if

}

!
bt

[J

)<

&

-

ineluctable, flat

-Em

.

be

i

bL_|

———
.

S ‘N
=}
m >
[=}
ﬁ B - < At — U -
] I 2 3 s TR
< = = = 3
o Su o R i
LR e A ﬁ
o ATl Y - —tH -1
23 S _
2o | S i ™ L
) ~ Q I |
SEIN|§ L e 1
go , e ﬁ
[ |

Ped.

i
i
1

0L
v/
4
4
4

..

15

8

D]

3
< i B
D) | _ Ul
R 2| | _ = N RN
|
K _ o i
vl _ \ _ﬁ L. £ .
%) | ) | At
| ;- Al | v
; S ¢ PG Cro N S e ENEe N

o)




L
> Y

o)

1l
( rsz = - et ;E
focus on the P.T.
resonance so to link it )
with the following E flat coming out of the resonance —3:2——
v a
I — ? - - — } "
(e P P4 i
\N\IY < ¢
o 1 the Ped. slowl = =
release the Ped. slowly -
seeking for the P.T. P — rep —sff
resonance to come out
- 5}: r 5):
d -~ /5
pp
Ped. -
sharp! -
1 j J Em
b r / R # l
D] il
i
i =37
>
ﬂ > f }_
| 4 m o | o o
v? - 3 =T J _"’f‘ ! ¥ — i
(e (o —< I (e P /
ANV SV / AN % | 3\
o) ) w ) ﬂ ] (®)
R — i
‘ — P i 4
v } M fp P
m— \ > — hd
\_“': \) D — I T o> \
—— | —— b
S ] f ] o ]
o | \bi o
\
(Ped)_ _ _ | Ped. | T
k)
extremely violent!
24 v v v v v v
15 . . hd .

( /! ﬂj. \ \ M n N \
(S f i : g% 7 of i
(o) Y ¢ e ; e e e
Y N [ el — ol
[ff sfff sim...
)
% - - - -
()
AN3V
Y,
v v v v v v
—)—y o 7] R 3 7] O DR ) o 3 DR
\ /¢ L L VRS e ¢ 1 T e L e L
O —
= b = b &U
sfff sim... $f
(Ped.) _ _ _ |




v
15
5 y'e8 3
4 - = C he
Q) —-\
stif
o 3
I -
ANSV
Yy,
v
—- 3
\_6\': - - 8 e \' ﬁ
7 i <
=
il
(PT) ___ |
well articulated
mechanical, flat
r 3.2 1T 3.2 r 3:2ﬁ! 3.'2ﬁ! 3.‘2ﬁﬁ3.‘2ﬁ
33 - - ° - ° —3:2—
15 = e~
] S D O St
(% [V o ] — ¢ — — o ?‘_ﬂ )
(e / / i -
Y = .7
pizz. »p mp
witlfail
\-—
h § ﬁ.?:Zﬁ
] [y) = N
6" b o X o=
ANSV MNP |
J A d - o
m -
7 ks
|
|
\_C/}: -i - z -
: |
|




I1.

J =52ca.
: [SH] l
Voice —
(1PN A Y P
7
o—— P fix
drag the bicycle's inner tube section along the string B
in C position. As a tiny cymbal with no attack - it | damp the string transitioning between
may be longer than indicated } A and B position as indicated 8
] ] (o
/ : \‘QJ)/
) ‘ grace notes
\ always fast
\
\
: / CEa—— - L@ L -
\ { i i i i
= N e il s dilt
S pppp
Ped. - le.l
4
Voice
/)
(|- - - - 6
° )
»A B A B
. \
> with grace note | l
= )
2 T nail on the beat | g =,
/) /) L
% 6 6
\N\SY; D N AN
S| o A DS
. P
\
‘ j
| e
fo g # N B /)
& R ] 1 7] 7] & & T T 7] ] ] y 7.4
\ 7 o — o/ ¢ i i [ e ~ i i i P (
i i i NP
R - S - T n Caiees D - i SEr R B o ¢
o ‘ —
S mf pppp /
(Ped) . ___ rppp
(le) - _
J =48ca.

position the mouth so to obtain overtones transitioning between vowels - the gesture is in the background and it may be shorter than indicated

[u] > [o] > [a] > [e] —[1]
f) =
[ (& :
[ {an o/
ANV [
!) O : SN— S—— \—/‘
p ppp
hypnotic, tired 8" 303
(>) (no sound)
* . -m 5 lf“
[ 7R [ 7] [ 7] &/ (7] [ 7] & o (7] & o & o
[ an) [ o/ o/ o/ i o/ i i i i
ANSV I I I I
QJ \-d ‘ _ - -— - ‘ = o = - ~ r\_/
—f mp SHp J
I’Pp O with
nail
0 - B .
\ y 40 [ 7] - \' & [ Y] \' \’ [V A
[ {an) o Py g o H@- 1 PS P [
ANIV [ N i "= < €
!) \J . . . — —-\
PpPpp M a bit highlighted




J =42ca.
10
9
(¢ - -
(e
Y
o
s _
2 ‘ as an upbeat o o
P’ A o) 7K S N 0
y i 3 - ) ) y 4
©® : ! i 6
Q) O | @- =~ - e
S F gliss. in D position with damp in A position
plectrum (before the bridge!) with R.H. hand side s p

9
A o N AA .
B - 5 .
\ ey S — i i
?)j 8 — (@) - =
m mp
(Ped)l
13 - Q)
. 1/2 Whistle 5 5\ te)
( 4
A - ® @ o [ VK] -
[y, — =~
o Q)
A r I 1 o o
% - @ o \'
(e i P
oJ = ‘
—
S
hit the eraser with the finger ot
without hitting the key
k )y O 3 O] -
7 & i P [
(Ped.,) _ _ _ S S [ /




I11.

J =80ca. each note with its own story
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