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LEGEND

prepared note, press the key as usual 
(the adhesive tape brings down the pitch 1/2 tone ca.)

press the key slowly avoiding that the hammer hits the strings

pluck the string (with a medium hardness plectrum or with nail)

damp the strings with finger 
The damping position may be indicated separately on the score 
(i.e. position A or B) 

scratch the string with nail

natural harmonic: skim the string corresponding to the lowest 
written note in order to obtain the marked harmonic

modulate the pedal's release as indicated

Una Corda pedal

sostenuto pedal (Pedale Tonale) 

hit the string (or the plug of rubber) with fingertip



PREPARATIONS

place adhesive tape (Leukosilk 
Green®) along the indicated strings 
over the full lenght. The lower F#5 
must be partially covered so to 
detune it a 1/4 of a tone lower

place a plug of rubber (white pencil eraser or equivalent) between 
the lowest two strings to damp them both. Place the eraser close to 
the beginning of the strings and before the dampers. The sound 
produced by hitting the keys should be low, deep and meaningful

place a small plug of rubber (white pencil eraser or equivalent) 
between the two strings in order to obtain the 3rd major harmonics
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